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receptacle for cigarettes. 
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the collector of Americana as 
well as of Leeds. Its memorial 
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head of Washington and his 
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ye silver waiter from Peter Guille has the 
distinction which only an antique possesses. 
With its fine bead design, it was made in 
London in 1778, the work of the silversmiths 
Robert Makepiece and Richard Carter. 
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appropriate for many kinds of interior 
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LENT BY THE KAISER-FRIEDRICH-MUSEUM TO M. KNOEDLER & CO, 


A MASTERPIECE OF GEORGES DE LA TOUR: “ST. SEBASTIAN MOURNED BY ST. IRENE” 


This magnificent nocturnal scene by the great French master of chiaroscuro, on canvas sixty-three inches high, 

is probably the most important work of his early period, assumed to have been painted about 1631-33. Its char- 

acteristic cinnabar and mauve tonality emphasizes the stark values of light and shade; as in all bis works, La Tour 

has abstracted only the rudimentary essentials of figures and staffage to give the dramatic scene its fullest ex- 

pression. This picture, interestingly, was for twenty years in an American private collection, first attributed to 

Vermeer van Delft and then to the Dutch school; in 1927, it was bought for the Berlin Museum, where it was 
properly recognized as the work of La Tour. 
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Georges de la Tour and the Le Nains 


Alfred M. Frankfurter 


MITE first American exhibition of four of the greatest French 
painters—Georges de la Tour and the three brothers Le Nain 

- at the Knoedler Galleries—is an important event not merely 
in its own right as a premiere, but because of the indispensable 
contribution it makes both to the enlargement of our aesthetic sense 
and to the increase of scholarly knowledge. This comes at a time 
when constant enquiry into the sources of modern art has already 





LENT BY THE MUSEE Dt 


A FRENCH SEVENTEENTH CENTURY MASTERPIECE: “THE 


brought us to a realization that in seventeenth century painting 
from Caravaggio to Magnasco, from Ribera to Zurbaran, from 
Brueghel to Hals, there is to be found a striking affinity with the 
aesthetic consciousness of the present day. 

hat the currently shown painters of seventeenth century France 
emphatically belong in the same category is here convincingly dem- 
onstrated, a fact the more remarkable in view of the sparseness 
With which these masters are permanently represented on this side 
of the Atlantic. Of the work of La Tour, | know only one example 


which was in this country prior to the current exhibition, a St. Sebas- 
tian belonging to a New York gallery which also possesses two 


Le Nains, along with the mere three or four American museums 


and other dealers who own works by the brothers. It is no small 
occasion, therefore, which includes the loan of five pictures from 


the Louvre, as well as others from the Kaiser-Friedrich-Museum, 
the Rijksmuseum and the Musée de Rennes, beside works from 


LOUVRE TO M. KNOEDLER & CO. 


rRUCK” BY LOUIS LE NAIN, SIGNED AND DATED 1641 


European private collections. Such a group—for the gathering of 
which the instigator of the exhibition, M. Louis Carré, deserves 
every credit—offers an opportunity which would be unusual even 
in Europe to study the painters who, as the “masters of reality,” 
enjoyed a single previous exposition, in Paris in 1934. 

Reality and realism are indeed served by the painting of La Tour 
as well as the Le Nains, although there are individual differences 
between them which alone prove how threadbare such nominal 
classification is. In all this art there is inevitably bound up so much 
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LENT BY THE GALERIE SIMON TO M. KNOEDLER & CO 


blk FEAST OF THE WINE: PROCESSION OF THE BOEUF GRAS”; PROBABLY BY BOTH LOUIS AND MATHIEU LE NAIN 


of contemporaneous metaphysics together with countless points of definable stvlistically because they are completely 
purely pictorial influence and counter-influence that it is impossible 
to evolve a satisfactory label of style. Like nearly every superior 


individualistic. 

The Le Nains, for instance, speak for themselves: simple pro- 
Vincial masters resident in Laon in Picardy, the two eldest, Antoine 
manifestation of the French spirit in art and thought, Georges de and Louis, were taught their art by 
la Tour and the brothers Le Nain remain, at the last analysis, in- who ts still anonymous 


a Dutch journeyman painter 
Their deeply felt, poetic scenes of peasant 


PHE ONLY SIGNED DAYLIGHT SCENE BY GEORGES DE LA TOUR: “THE SHARPER,” PROBABLY FROM HIS MATURE PERIOD 
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LENT BY M. PIERRE LANDRY TO M. KNOEDLER & CO 
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life bear an outward relation in the realistic rendition of subject- 
matter to the genre pictures of EHlals, Teniers and Brouwer, yet the 
inner content of the French pictures sustains a spiritual life quite 
inknown to the Dutch masters. Not the drinking bouts and robust 
tavern groups of the Netherlands do we find in the peasant life 
portrayed by the Le Nains, but the much more serious aspects of 
the same existences: having and work in the fields, the interiors of 
forges and workshops, the meals of men and women tired after the 
dav’s labor and full of gratitude in their grace for divine gifts. 

Virtue to that extent, one might 
suspect, could easily become dull 
in the recital; but never with the 
|e Nains. Pure painting here tri- 

mphs over subject matter: there 
is a gradual technical develop- 
ment which at its height boasts 
an elasticity and spontaneity of 
brushwork and color which only 
the greatest Dutch masters 
equaled. Though the subject mat- 
ter indeed never succumbs to ser- 
monizing, for it is saved by an 
inherent simplicity which is bet- 
ter called impersonality. 

It is, in fact, the wonder of 
this impersonality which, to me, 
is the secret of the real greatness 
of the Le Nains and, for that mat- 
ter, of La Tour as well. This in- 
describably great gift of telling 
without participating, the paint- 
ing of the truth without personal 
flavor or part is the rarest and 
most elusive character in a paint- 
er. Its greatest manifestation is 
found in Piero della Francesca, 
as Mr. Berenson has eloquently 
stated in his /talian Painters of 
the Renaissance, and only in 
Velasquez, among the contempo- 
raries of our French subjects, do 
we find the same quality. Herein 
the Le Nains and La Tour not 
only belong to a great and rare 
tradition but they anticipate an 
essential which 1s demanded above 
all others of modern painting 

(he combination of detached 
observation and innate sympathy 
with which such a subject as The 
Truck is rendered indicates what 
degree of impersonality these men 
could apply to their painting. The 
attribution of this picture to Louis 
le Nain, incidentally, raises the 
old question of how the work of 
the three brothers may be sepa- 
rately identified. Though general- 
ly accepted, the process of deduc- 
tion which accounts for a division, 
between three hands, of pictures 
Which are all signed “Le Nain”- 
the omission of any personal iden- 
Ulication in itself a testimonial to an impersonal art—seems to me 
not only unsatisfactory but unnecessary. It is well enough to assign 
the earliest pictures to Antoine, the eldest, and those in which the 
costumes are of the latest date to Mathieu, who was the only sur- 
Vivor into that time, leaving the middle and best period to Louis; 
but what of the strong possibility that the Le Nains really consti- 
tuted an atelier exactly like those current elsewhere in Europe at 
the time? Is it not a strong probability that one brother painted 
figures and other landscapes, perhaps a third the still-life staffage? 
Here would be a valid reason for the constant use of the simple 
signature without Christian name or prefix. 

\\ hatever the case may be, it seems superfluous to split hairs over 
Individual attributions. The wonderful three-planed composition 
ol Tbe Truck, the almost indescribable technique of spatial govern- 


LENT BY 
GEORGES DE LA TOUR: “SI 


JEROME STUDYING IN HIS CELI 


1] 


ment in both versions of Peasants in Front of Their House, the 
deep spirituality of Return from the Christening and the honest 
conviviality of the Peasants’ Meal, are all examples of the height 
of the Le Nain production, whether they are entirely by Louis or 
not. [he two allegories of The Feast of the Wine, with their irre- 
sistible reminiscence of the Velasquez Los Borrachos, indicate a 
slightly later date, although here even the catalogue suggests a 
possible collaboration of Louis and Mathieu 

But it is really La Tour who is the star of this exhibition, for he 





THE MUSEE DU LOUVRE TO M. KNOEDLER & CO 


ANOTHER DAYLIGHT SCENI 


is so much a rediscovery of recent years that we get a first view of 
him here. There is little doubt, moreover, that the visitor will first 
be attracted by the dramatic coloring and chiaroscuro of the Lor- 
raine master, by the deep, mystic cinnabars and pale celestial violets 
of The New Born and St. Sebastian Mourned by St. Irene. For this 
art, together with the che/s d’oeuvre of Zurbaran, stands at the head 
of seventeenth century realism. More than that, it is a spiritual 
abstraction of truly essential pictorial values, conceived on a scale 
far more profound than any other contemporary painting. 
\bout Georges de la Tour we still know next to nothing: the 
dates of his birth and death, the signatures on three pictures and 
little else. Not enough to determine his stylistic progress nor even to 
find the sources of his art. For the sake of convenience, it has been 
(Continued on page 24) 
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“hinese Art 


By Martha Davidson 


™ HINESE Art Through the Ages” is the exhibition witl 


hich C. T. Loo & Company inaugurate their new gallery 
Various objects trom the early Chou dynasty (1122-722 
B.C.) to the Ching period (1044-1912 A.D.) present a survey ol 
the different artistic characteristics which developed in China 
- | 
it 


changing epochs. Painting is not included in the display 
but sculpture, especially, and ceramics as well, illustrate the devel- 
opment of these arts with excellent examples 

lhe glorious bronze art which flourished at An-vang, the capital 
of the ancient Shang dynasty (1700-1122 B.C.) and which was 


is represented here by two vessels 


continued by the people ot Chou 
of the ku type, conservatively dated early Chou, and by a covered 
ting with a base. The latter belongs to the Period of the Warring 
States (ca. 481-221 B.C.) and, instead of the sculptural treatment 
of the geometric and animal pattern on the earher bronzes, has the 
spiral tracery and smooth surface typical of the bronzes found at 
Li Yu, Honan. Another and rare Chou object is a jar discreetly 
inlaid with glass paste. It had trequently been averred that glass 
paste was introduced into China at a late date, but its venerable 
use 1s known now through the amazing discoveries that are being 
made at An-vang 

lhe Han period (B.C. 200-220 A.D.) 1s represented by two 
wooden mourners which show traces of lacquer and are simple and 
fluid in outline. A characteristic terra cotta hill jar relates some of 
the exploits of Yu, the mighty archer, hero of China's deluge 

Buddhism, although it had probably reached China in the first 
century did not sweep the country until the fifth. From India came 
a richly developed pantheon and aesthetic language. A Bodhisattva 
that can be placed in the Wei dynasty and stylistically dated about 
470-500 1s a beautiful example of this early Buddhist art. Although 
dependent on Indian religious formu- 
lae, its artistic expression is free of 
any influence and 1s essentially Chi- 
nese. [he figure is in stone and has 
been cut away from its background 
Similar to the sculpture at Yun-kang, 
a famous rock temple, this Bod- 


EXHIBITED AT ¢ 1. LOO & COMPANY 


THREE EXAMPLES OF 
\.D.): (ABOVE) BUDDHIST 
FEMALE ATTENDANT 





(RIGHT) 





THE T7ANG PERIOD (618-906 


FROM FUNERAL CHAMBER; 


BODHISATTVA CARVED 


hisattva also formed part of a pantheon which once decorated 
the wall of a cave sanctuary. Its archaic smile, slight swing of the 
body, and anatomical divergencies are familiar to us from early 
Greece and mediaeval Europe of the twelfth century. The elevated, 
compassionate expression becomes the attribute of this God of 
Compassion, Kwanvin. The almost geometric treatment of the fig- 
ure Is not clearly visible because of its fragmentary state, but we 
must supply it with drapery, folded flatly and curving outward at 
the bottom, forming wing-like appendages 

[he next step, taken in the Sul period (581-618) is admirably 
illustrated by a marble sculpture of Buddha, loaned by Mrs. Henry 
Golden Dearth. The body is completely rounded and conical in 
shape and the living form begins to awaken. In remarkable condi- 
tion, this piece retains most of its polychromy 

In the vast and powerful empire of the T’angs (018-900) art 
flourished and widened its scope to include a great variety of forms 
In sculpture the human body is freed from an inert or latent energy 
and ts allowed a more natural expression of bodily form as well as 
of movement. [The stone figure of a celestial guardian, close to the 
sculpture of Long-men, is muscular and hardy, full of power, vibrat- 
ing but restrained. On the other hand the sandstone Bodhisattva, 
recently acquired by Dr. Fuller for the Seattle Museum, is elegant 
In its undulating rhvthm, so fundamentally Chinese, its narrow 
waist and clear articulation giving full play of light and shade over 
the smooth surface. Although this sculpture does not come from 
lien Lung Shan, one of the great T'ang cave temples, it is identical 
in material and similar in stvle. The same rhythmic modulation 
and refined elegance is found in the graceful figure of Kwanvin, in 
dry lacquer. Gilt over red lacquer enhances the surface with a shim- 
mering brilliance. Two female attendants in bas-relief on the en- 
trance door of a funeral chamber give 
evidence of the secular art of T'ang 
With gesture, position, and costume no 
longer prescribed by rigid Buddhist 
laws, these figures are dressed in con- 
temporary mode, wearing the fashion- 
able coiffure. The free sweep of line, 
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GH RELIEF STONI 
FROM A CAVE TEMPLI 
NG KWANYIN, THI 
MASSION, CA 


SCLULPTURI 
REPRESENT- 
COM- 
PERIOD 


GOD Ol 
170-500 WEI 


EXHIBITED AT ¢ 


SLT BODHISATTVA O| 


known in Chinese art centuries before the introduction of Buddhism, 
is given leaping rhythm in the drapery and in the chrysanthemum 
background. 

Pottery during this period was manufactured in enormous quan- 
tities and grave sites have vielded an almost inexhaustible wealth 
of objects. The T'ang potters ended the influence of bronze which 
was dominant during the Han period. Instead they respected their 
material—baked clay—and the function of their objects. To vigor- 
ous shapes they generously applied flowing glazes of vellow-brown 
green, and, less commonly, blue. An exquisite mortuary figurine in 
the exhibition is remarkable for its sturdy vet graceful shape, and 
lor its great use of a clear, deep biue glaze. The figure represents a 
musician sitting on a stool instead of on the floor, the customary 
position, . 

lhe Sung period (g60-1270) was a time of great, conscious cul- 
ture and refinement. In sculpture the powerful, energetic T'ang 
figures are relaxed and softened. Merely the beginning of a heavy, 
fleshy, and more sophisticated modeling is evinced in the large 
wooden head of a Buddha, probabiy early Sung. Forty-six inches 
high, this head belonged to a colossal monument. It has magnifi- 
cence not only in its bulky power but in the gentle, reserved, and 
compassionate countenance of the Buddha. An unsurpassing sta- 
bility is achieved by a frontality which is emphasized by the central 
knob of the coiffure, the radiating striations of the hair, which falls 
over the long lobed ears, and the urna lying between the etched 
evebrows. The urna and elongated ears are Buddhist symbols of 
divinity, 

While sculpture declined during the Sung period, painting and 
pottery became the leading arts. The robust forms and forcible 
colors of T’ang pottery are transformed into simple and delicate 
Vessels of pristine glazes and sensitive colors. The exhibition in- 
cludes various types of pottery. There is a notable Yin ch'ing in- 
cense burner with a translucent glaze of faint blue green, several 
fragile white pieces of the Ting type, a variety of shapes in celedon 
showing the w axy texture derived from jade, and a pair of black 
lemmoku bowls edged with an unusual band of dead white. Tz 
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chou pottery is well represented by two gallepot vases, one with the 
black glaze cut away leaving dark flowers in relief against a white 
ground, the other, more rare, with white flowers against a beige 
ground. Most infrequent is another 7 zu chou vase painted in colors 
depicting a philosopher in his garden. Related to this are pottery 
figurines of the same type. 

Ming (1308-16044) ceramics are represented by a few choice 
objects, including some fine Ming yellow. The change in style from 
the monochromes of the Sung period to the baroque taste 1s appat- 
ent not only in the variegated colors but also in the shapes of this 
period. 

The Ching dynasty brought a brief renaissance of the arts to 
China. Foremost among these was porcelain which reached new 
heights during this period. The potters sought their inspiration in 
the works of their predecessors of the T’ang and Sung dynasties and 
translated their achievements in pottery into the medium of porce- 
lain. Several of the enamel on biscuit demonstrate how the green 
and yellow T’ang glazes were adapted to porcelain. Other potters 
of the period saw beauty in the monochrome glazes of Sung and 
from these developed the subtle hues of sang de boeuf, clair de lune, 
cherry red, peach bloom, and apple green, beautiful examples of 
which are on display. 

One of the great innovations of the Kang [si period (1002-1723) 
was the combination of colors known as famille verte. An exquisite 
specimen is a vase of enamel on biscuit decorated with the attributes 
of a scholar and with symbols of longevity and conjugal happiness. 
lhe graceful shape and clear tones of green, yellow, and aubergine, 
on the soft white of the biscuit, have avoided the pitfalls of later 
potters. Two porcelain figurines of the Yung-cheng period (1723- 
1735) show not only the subtle glazes with which the ceramists 
of this period carried on the earlier tradition but also the only type 
of creative sculpture which flourished in the later dynasties. For- 
merly dedicated to religious purposes they are now purely decora- 
tive bibelots and have all the rococo grace that was ornamenting 
contemporaneous France. The vogue of chinoiserie that swept 

(Continued on page 24) 








VIEW OF A WOMAN 
IMPRESSIONIST: 
BERTHE MORISOT 


By Jeannette Lowe 
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Berthe less known 1n this 
the original 
roup can be attributed to a number of causes 
The exhibition which is current at the Wildenstein Galleries now 


gives an opportunity to the public to see how important was het 


those of any members of 


Impressionist g 


place. Her contribution, made during the first critical vears when 
the ideas of the Impressionists Were struggling for a foothold, was 
that of a painter who embraced a whole new philosophy from the 
Vantage point of an artist of established academic technique 

[hat she was a woman, and one of considerable social position 
led critics of her own time to treat her work as that of a dilettante 
But her fellow painters rated her as a serious artist from the be- 
ginning, and with a circle that included Manet, Degas, Renoir and 
Pisarro she finally saw her recognition in the Musée du Luxem- 
bourg, which purchased one of her pictures just before her death 

If the fact that she Was a woman was a handicap in the eves ol 
the critics 1t was because they were completely entrenched in the 
idea that women as painters could not conceivably be other than 
dabblers in watercolor. But Degas perceived the quality which was 
the source of her individuality among Impressionist painters, when 
he said she painted pictures as she made bonnets. This instinctive 
and impulsive action of her talent would have been unimportant 
without the solid foundation she had already received before she 
met Manet, who was the major influence in her work, and whose 
brother she later married. Building upon the foundation of her 
training, she was able to adopt Manet’s new technique and brilliant 
execution without ever losing her own personal way of feeling. 
Whatever she did came straight from the heart, and was full of the 
charm and sensitiveness of her spirit. 

Berthe Morisot was born in 1841 into a family whose pursuit of 
art was traditional. With Fragonard as her great-grandfather and 
as the child of parents of unusual artistic perception, her training 
began under the sound guidance ot Guichard, a follower of Ingres, 
and was continued under Corot. Later while she was making copies 
of old masters in the Louvre she came to know Manet who was 
similarly occupied. After the Salon des Refusés in 1803 she renewed 
her acquaintance with him, and except for Pissarro, she was the 
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MORISOT’S IMPRESSION, “LA COILFFURI 


most consistent exhibitor in all the salons of the Impressionists until 
1877 


Manet disliked to paint professional models so he painted Berthe 
Morisot, who, with her distinguished, slight and perfectly natural 
appearance, was an ideal subject for him. She in turn, painted him, 
and was deepiy influenced by his revolutionary ideas in painting. 
Her earlier work was largely devoted to landscape. After she knew 
Manet she developed as a painter of figures who rarely saw her sub- 
ject except in a landscape background. So the women and children 
who appear in the present group of paintings are most often seen 
against backgrounds brilliant with out-of-door light and color. 

Le Cerister which hangs opposite the door in the Wildenstein ex- 
hibition shows the work of Berthe Morisot at its best. Amid foliage 
which in the sunshine runs the 
gamut from bright green to shad- 
ows that are blue and_ violet, 
stands a woman picking cherries 
from the tree. Her small, charac- 
teristically slippered feet are firm 
upon a ladder. Below her on the 
ground a little girl holds up a 
basket to help her. The lovely 
rounded figure of the woman, who 
reaches up into the branches, 1s 
clad in a white dress, which, in 
true Impressionist style, holds the 
reflected color in the sunlight and 
fades in shadow to a subtle tea- 
rose shade and ashen gray. All of 
the painter’s precision of tech- 
nique, her sure line and excellent 
draughtsmanship is apparent in 
this picture, which shows her 
spontaneous feeling for color as 
well as her delicacy of touch. 

In Jeune Fille dans un Jardin 
and Au Bord du Lac again are 
portrayed the figures of a woman 
ana a child against a background 
of accentuated greens. In both 
pictures, particularly in Au Bord 

(Continued on page 20) 
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New Hexhibitions of the Week 





bederico Castellon Shows Brilliant Promise 


VURREALISM can make proud claim of the young and brilliant 
S artist, Federico Castellon, who is now showing his drawings 
and paintings at the Weyhe Gallery. Castellon was born in Alhabia, 
Spain, in 1914. At the age of seven, his family moved to Brooklyn, 
where at Erasmus High School he received his only formal art train- 
ing. [lis precocious talent was quickly recognized and under the 
auspices of the Spanish Government he spent a year and half in 
Spain and in France. 

He is bound to that movement which took shape during his post- 
war generation, hyper-realism, now marshaled by his compatriot, 
Salvador Dali. With an imagination peculiarly fertile for a youth 
of twenty-one and a technical facility even more amazing, Castellon 
speaks in the idiom of the surrealists. For reference he singles out 
Edgar Allan Poe whose following words are repeated in the cata- 
logue: “Unthought-like thoughts that are the souls of thought.” To 
these he adds, at the end of his own poem, “And all these and more 
exist in a barren plain Unseen.” 

Reflections of Chirico, Hans Arp, Miro, and above all, of Dali, 
betray an eclecticism which, however, far from being slavish, be- 
comes creative and personal. This is especially true in regard to the 
drawings executed in an unusual resist-ink process. These depart 
from the paranoiac activity of the surrealist paintings and drawings 





EXHIBITED AT THE KLEEMAN GALLERIES 
BRILLIANT AND EXOTIC “ORCHIDS” BY EDNA BERNSTEIN 


and from the tight and minute technique of the latter. He comes to 
these resist-ink “drawings” to loosen himself from the locked up 
sensation which the others produce on him. The process consists 
first of drawing and painting in tempera on an egg shell board 
Which is then covered with india ink and exposed to running water. 
The board retains the ink while the tempera resists it and creates 
glowing forms against darkening depressions. The figures are rhyth- 
mical, flowing, yet angular forms in which the skeletal structure 
becomes alive and beautiful. 

Castellon employs another ingenious method of drawing in tem- 
pera on black paper. The effect is like a woodcut with colored lines 
and in the tight, careful drawing there is a transference of the 
artist's absorption in the grain of wood. With this draughtsman- 
ship, color, and expressive imagination young Federico Castellén, 
unless unduly precocious, will rise rapidly and securely. M. D 


Edna Bernstein's Flowers as Decoration 

HE striking color and form of Edna Bernstein’s flower paintings 

make a highly decorative showing at the Kleemann Galleries 
this week. More preoccupied with the floral pattern than with a 
realistic presentation of actual flowers, Mrs. Bernstein has success- 
lully caught the essential feeling of such exotic blooms as orchids, 
camelias, amaryllis and the sacred lily of India. The accomplished 
gardener who tries her hand in this medium is more than likely to 


do either so exact a copy of her favorite blossom that it seems 
destined for a nursery catalogue, or she falls into the murky senti- 
mentality of the amateur. Mrs. Bernstein has done neither, for her 
purpose has been primarily to make a decorative composition. 
Murals and screens lend themselves particularly well to her flat 
style of painting and brilliant color, and she has also been successful 





EXHIBITED AT THE ART STUDENTS LEAGUI 
\ DECORATIVE NEW PAINTING BY BAYLINSON: “TWO HEADS 


in designing a table cloth and table sets for Mosse. In paintings of 
gardenias her pure greens and whites are most effective, and there 
is subtlety and imagination in her abstract paintings. A small study 
of a morning glory called Heavenly Blues is outstanding in the 
present exhibition for its appealing color and well conceived pattern. 

In another room at the Kleemann Galleries hangs, by way of con- 
trast a black and white exhibition of drawings and etchings called 
Snow and Trees, by R. W. Woiceske. They show the artist's fascina- 
tion in the bare outline of trees against a snowy background, a 
theme on which he has worked with loving care in a dozen or more 
winter woodland scenes. Shady Valley which was illustrated in 
Fine Prints of the Year, 1933 shows the splendid architectural forms 
of several old houses and barns, in a pattern of winding roads and 
rolling hills which is delightful. 5. ts 


Recent Paintings by A. S. Baylinson 
NIX PAINTINGS and several drawings by A. S. Baylinson are 
on exhibition at the Art Students’ League where, in December, 
the artist is to resume his post on the teaching staff. 

Baylinson unites decoration and representation in the happy man- 
ner which refashions the inherent pattern of his subject without loss 
of its internal character. In his tall, square-shouldered nudes the 
bony structure and the full flesh of their bodies reciprocate in har- 
monious patterns. A cubic modeling recalls the artist’s early work 
in cubism after he had left the realism of his teacher, Robert Henri. 

The decorative beauty of the child Naomz is renewed in a faint 
stylization of her large black eyes and her hair arranged in bangs, 
parted in the middle, and tied at either side with ribbons matching 
her frock. A strong modeling weakens, however, in the painting of 
the hands. A flower painting, still life, and portrait of a negro illus- 
trate Baylinson’s sensitivity to a wide range of color, varying from 
warm browns to brighter hues. M. D. 


Watercolors by Dufy and Sport tn Sculpture 


R * JUL DUFY’S early attachment to the fauves and his own 
élan vital have combined to make him one of the singing deco- 
rators of our era, a painter who has also put his services to the 
decorative arts, such as textile designs, tapestries, and ceramics, as 
well as to painting. His recent watercolors, on exhibition at the 
Carroll Carstairs Gallery, maintain their joyous and carefree anima- 
tion. With buoyant colors he draws sweeping lines and atmos- 
pheric washes. Nature, man, and objects are abbreviated. One, two 
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EXHIBITED AT THE CARROLL CARSTAIRS GALLERY 


4 DRAMATIC FIGURE AT VERSAILLES SEEN BY RAOUL DUFY 


or three strokes and there is a soldier, albeit he has no substance 
and is a composite of line and interstice 

In London the changing of the guards caught Dufy’s fancy and 
the exhibition includes several versions of these brilliantly unt- 
formed soldiers with the parapet of St. James wriggling its way 
across the court. Versailles also intrigued the artist and 1n the eques- 
trian statue appearing in the three watercolors of Le Portail Louts 
\Y/V, Dufy’s quick drawing shows its strength and surety. Colorful 
pageantry and lively movement in /:psom—19%35 make it the most 
important painting in the group. The sweeping panorama of the 
Derby is vividly described with reverberations in the arabesque of 
gentle clouds 

In the same gallery, Cecil Floward, an American working in Paris 
has a showing of miniature sculpture of sport subjects, and four 
portraits. [loward’s observation has been sharpened by work in 
zoos and in the Jardin des Plantes in Paris. In the portraits he tem- 
pers his acuteness for idealization and in the miniatures he makes it 
serve lively action M. D. 


Watercolors of Skiing by Dwight Shepler 


N° ONE who has seen the north country in winter can deny 
| the ability shown by Dwight Shepler in his watercolors, which 
are now on view at Arthur Harlow’s. Here is indeed a show to 
warm the cockles of a skier’s heart. An ardent enthusiast himself, 
Shepler goes yearly to the Tvrol to exercise this sport, whence 
come many of his pictures. But Dwight Shepler is not merely a 
sportsman; his work shows a marked ability in the handling of his 
medium as well as keen observation which enables him to repro- 
duce the very spirit of a wintry landscape. With few exceptions his 
figures are incidental and it is the snowy hills with their blue shadows 
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THE AMERICAN COUNTRYSIDE: “STREET SCENE” BY WEDIN 
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and the dark wine-red woods that interest him. Head of the Trail 
gives a Wide sweep of country that 1s like a breath of cold air, while 
the eve expects to follow the flying figure taking off in the foreground 
Somewhat photographic, one cannot help wishing for less detail 
perhaps for less keen sight, on the part of the artist 

Shepler's apparently monotonous palette is actually due to the 
limitation of his subject matter. On the whole it is surprising that 
he has introduced so much color into scenes that most people would 
see in black and white. Those pictures painted abroad have more 
Variation of tone, While a man’s portrait shows that he can do sound 
academic work. Hickory Wings, of a jumping skier, is spectacular, 
though slightly reminiscent of a first class poster. The most interest- 
Ing picture in the snow, St. Christopher House, has good color while 
a livelier and more imaginative composition is introduced through 
clever handling of the diagonal lines of the ski poles R. I 


Styka: Portraits and North African Scenes 
‘ I1l: brothers Tade and Adam Styka are showing their paintings 
ina joint exhibition at the John Levy Galleries. Born in Poland 
Where they studied with their artist father, Jan Stvka, both have de- 
parted from any Polish influence, although each has traveled dif- 
ferent paths 
Picturesque scenes of L:gypt and Ethopia are flagrantly embel- 
lished in dazzling sunlight tones of gold, blue, and brown. These are 
the paintings of Adam Stvka who, coming from the Sahara Desert, 
has his first show in America. Tadé Stvka on the other hand has 
been in this country for fifteen years devoting himself to recording 
the elevated physiognomies of American celebrities. Boldini has a 
successor in these glittering glamorous figures, modishly attired and 
elegantly alluring. A consuming interest in texture and highly gleam- 
ing surfaces manifests itself again in two still-lifes. M.D 


lof Wedin: A Talented Minneapolis Artist 
OR TRAITS and country scenes by Elof Wedin at the Hudson 
LD). Walker Gallery are testimony of the thorough ability of this 
Swedish-American artist. Mr. Wedin has lived in Minneapolis since 
igig and has studied at the Institute, painting only in the time 
spared from his employment as a coverer in an insulating and 
heating plant. How laudably he has been succeeding is demonstrated 
in these canvases of the past two years. 
lhe artist organizes his landscapes with a vigorous brush which 
follows the forms and models them with strokes as well as with 
color. Foremost among these are Anoke Mills and Minnesota Farm 
In the portraits, however, short horizontal strokes lend the picture 
surface a vibrating light. Facial expressions are pensive, barely 
changing from one portrait to another. With an approach that is 
similar to Derain’s, Wedin transforms his figures into still-life 
studies, intent mainly on the hands and face. Only the upper por- 
tion of the figure is represented; all accessories are removed in order 
to intensify the inert force of these expressive features. M. D. 


Phantasmagoria by Max Ernst and Leonor Fini 


URREALISM makes its bow again at the Julien Levy Gallery 

with the canvases of Max Ernst, once a follower of Dada and 
later one of the leading inspirers of Tanguy and Dali, and with the 
paintings of Leonor Fini, new to America but known in the col- 
lections abroad. 

In any consideration of surrealist paintings it 1s easy to get lost 
in the subject matter and to ignore the plastic expression. The diffi- 
culty lies in the literary basis of this art whose aim is to use repre- 
sentational means in order to describe the phantasmagoric world 
which is governed by the logic of our dreams. Because of its ex- 
tremely personal and esoteric vocabulary of visions it must sacrifice 
intelligibility and generally be satisfied merely with the communica- 
tion of a wierd unreality. 

Leonor Fini paints an old woman peering through the keyhole 
of a door isolated in a landscape. On the other side is a dignified, 
perhaps defiant, young woman. Giorgio di Chirico, in his literary 
supplement to Miss Fini’s works, offers his interpretation, little more 
elucidating, as follows: “Behind the door where thou hast glued 
thine eye to the keyhole, mycrocephalic mother, indiscrete and 
shameless mother in the endless morning; it would be by thine wish 
if drama occurs, if suddenly there is thunder out of a clear sky, and 
if Unicorns and Capricorns splitting the thick fogs of the North fall 


(Continued on page 26) 
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New York: A Famous Renoir Sold 


MAGNIFICENT Renoir which has just been purchased by 
A a New York collector from the Carroll Carstairs Gallery is 
Le Pont Neuf. Signed and dated ’72 it shows the oldest bridge in 
Paris, spanning the Seine from the right bank below the Louvre to 
the Ile de la Cité. Aside from the bridge itself, and the houses 
bevond, the people and traffic on the bridge are most interesting. 
lhe ladies in flounces, the young girl with her hair down her back 
(a fashion which through being adopted by the demi-mondaine 
disappeared soon after 1872), the soldiers, termed “Piou-Piou” in 
red pantaloons, the marchand d’coco, the horse buses, the Garde 
Republican, belong to that epoch. To the left are the houses on the 
Quai de I’Horloge with narrow and 
crowded facades; in the distance 
the entrance to the narrow Rue 
Dauphine. The houses are Louis 
XII1. The picture shows them cov- 
ered with plaster, which today has 
been removed, revealing the red 
brick and white stones underneath. 
lo the right are quite a group of 
old buildings which have now dis- 
appeared; in front of them in the 
Place due Vert Galant is silhou- 
etted the statue of Henri IV. Below 
the bridge on the right bank can 
be seen the end of a bathing estab- 
lishment. The flag hoisted May 
twentieth indicates that the baths 
are open to the public. We know 
then, that it is after the twentieth 
of May, and the shadows show the 
time of day to be about three in the 
afternoon. The dark green of the 
trees suggests late June. In July the 
fashionable people would have left 
Paris for the country and the sea- 
side. The landscape is in sunlight, 
the sky is blue, with beautiful white 
clouds. 

It is interesting to note that this 
valuable painting fetched the ex- 
ceptional figure of 300 francs at an 
auction in 1875. This was the first 
public sale of Impressionist paint- “TE PONT NEUF” BY 
ings and included also works of 
Monet, Sisley and Berthe Morisot. Le Pont Neuf was exhibited at 
the Fogg Museum, Cambridge, in 1929, and was reproduced in 
their catalogue. It has also been in the M. Hazard and the Ralph 
M. Coe private collections. 


Brooklyn: Textiles Linking Art to Industry 


JEW Creations in Textiles,” the 1936 industrial art exhibition, 
will open at the Brooklyn Museum on December 11, remain- 
ing on view until January 25. Thirteen thousand square feet of 
floor space will be occupied by exhibits in galleries redesigned and 
decorated for this purpose, and in addition part of the exhibition 
Will be installed in the main entrance hall of the Museum. Featuring 
rayon and synthetic yarn industries, it will have on exhibition 
textiles manufactured from new types of yarn, as well as interior 
decorations and other objects made of such fabrics. There will also 
be demonstrations, through photographs and other means, of the 
Various basic methods of manufacture. In this way the Museum 
Proposes to establish itself in the contemporary life of the day, 
evolving into a social as well as educational center. 


Minneapolis: Local Competitions and Awards 


f URING November the twenty-second annual exhibition of 
work by artists working in Minneapolis and St. Paul is being 
shown in the Minneapolis Institute of Arts. 
Awards went in oil paintings to Edmund M. Kopietz, Clara 


Mairs, and Darwin Follrath; in watercolor to Robert Neely, George 
Runge, and William Saltzman; in prints to Lowell Bobleter and H. 
Lindley Hosford; in drawings to Glen Mitchell and Lolita Wadman; 
and in sculpture to Charlotte Millis and Louise Belden. 

The selections and awards were made this year by Daniel Catton 
Rich, associated curator of painting and sculpture in the Chicago 
Art Institute. 


Hagerstown: Modern Anniversary Exhibition 

SNHE Washington County Museum of Fine Arts has been hold- 
‘| ing its fifth anniversary exhibition at Hagerstown, Maryland, 
during the month of November. This exhibition has been planned 
primarily to show an important collection of works of significant 





RECENTLY PURCHASED BY A NEW YORK COLLECTOR 
AUGUSTE RENOIR RECALLS A BYGONE ASPECT OF PARIS IN THE 1870s 


modern masters, but is, at the same time, to bear a special relation 
to its permanent collection. Eighteen examples of the art of the 
master impressionists are on view and number among them Degas, 
Monet, Pissarro, Renoir and Sisley, a stimulating group of pictures 
representative of a great period in art history. Further American 
painters include Childe Hassam, William Singer and Twachtman. 
All these canvases have been chosen with a view to offering a better 
understanding and deeper appreciation of the familiar works in the 
Museum’s permanent collection. 


Chicago: Japanese Prints and an Allegory 


NEW exhibition of Japanese prints selected from the famous 

Clarence Buckingham Collection has just been placed on view 
in the Oriental print gallery of the Art Institute. The work shown 
is by Torii Kiyomitso, whose reputation was built upon his facility 
for depicting most accurately the actors of the Japanese stage. How- 
ever, in the present exhibition, there are some of his early land- 
scapes, very delicately printed, and some uncut triptychs. The 
exhibition will continue until January 1. 

Mention has been made of a large painting now on view at the 
Art Institute of Chicago, in the all-American Oil and Sculpture 
exhibition, which has proven a mystery to visitors. The two figures 
in the painting are life size. A man, a negro, holds up a drapery, 
shielding a girl, a mulatto. White roses appear to fall over the 
drapery. On the horizon, in the far distance, appears a man on horse- 
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back. Visitors who study this pic- 
ture try to solve its significance 
knowing that it symbolizes some- 
thing the artist had in mind. The 
picture is entitled / be Pale Rider 
\n appeal to the artist, Sidney | 

of New York, elicited 
a reply trom him as follows: “The 
painting has to do with a mood 
that | have habitually felt in years 
spent in the South, and in nu- 
merous brief returns to the South 


Dickinson 


\s the white flowers must suggest 
the supernatural to you, why must 
we strive for definitions?” 


Buffalo: An Accession 
ROMAN portrait statue of 
the early Augustan pertod 

has been acquired for the perma- 

nent collection of the Albright Art 

Gallery in Buffalo, purchased 

through the C. W. Goodyear fund 

from the Brummer Gallery in New 

York Rome, on 

the Via Appia, many years betore 

the World War, it became part of 

a French, and later of an Ameri- 

can private collection. Gordon 

B. Washburn, the Director, con- 

siders this to be one of the most 

important additions to the Al- 
bright permanent collection in re- 
cent classic 
background material to the Gal- 
lery’s already distinguished sculp- 
ture collection, and illustrates Ro- 
man sculpture by an example of 
outstanding quality 

lhe newly acquired sculpture ts 

a life-sized seated, half-draped fig- 

ure of a man, possibly a poet. It 

is carved in Pentelic marble, the 
beautiful warm which 

Praxitiles and some other Greek 

sculptors executed their principal 

works. 


Found outside 


years, for it gives 


stone in 


Ihe use of this stone and 
the sensitivity of its cutting sug- 
gests the possibility that the statue 
may have been carved in Greece, 
or, like so many other early Ro- 
man sculptures, by a Greek artist 
working in Rome. 

The portrait represents a philo- 
sophical, contemplative type, an 
individualized introspective char- 
acter that is expressed not only in 
the superb head, but in all the 
form of the statue, especially in 
the relaxed torso and legs, the 
position of the arm, the head bent 
slightly downward as though in 
thought. A scroll is held in the 
left hand, the right arm, below 
the shoulder, is missing. The drap- 
ery is disposed in plastic folds in 
the Greek manner as commonly 
seen in numerous Hellenistic 
statues as well as in other Roman 
works executed under Greek in- 
fluence. Throughout the whole 
treatment of the Albright statue 
Greek influence is pronounced— 
in the modeling of the torso and 
lower arm as well as in the carv- 
ing of the drapery—and this in- 
fluence has also led to the partial 
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idealization of an essentially real- 
istic head 

hese Greek characteristics, es- 
pecially those of the torso and 
lower figure which are so unmis- 
takably Hellenistic, have led Gal- 
lery officials to assign a tentative 
date for the figure in the last years 
of the first century B.C. during 
the Augustan period, the time of 
the conscious revival of Greek 
ideas 


In spite of the fact that the 


grounds are, at present, insuffi- 
clent for certain identification, 
several suggestions have been 


made. Dr Bieber 


thought 


Margaret 
at first that it might be 
a portrait of the poel \ irgil, be- 
the resemblance of the 
statue to the first authentic por- 


cause ol 


trait of the poet so far discovered, 
on the Roman mosaic of the late 
first century B.C., from Tunis, 
now in the Bardo Museum. This 
shows Virgil seated between the 
Muses Clio and Melpomene, hold- 
ing a scroll containing the first 
verses of the Aeneid. The face in 
this mosaic, the arrangement ot 
the hair over the torehead, the 
pose, the scroll in the left hand 
are all rather similar to those of 
the Albright statue. But Protes- 
sor Bieber states that the statue 
may equally well be a lawyer ot 
the period of Caesar, and that, 
although she cannot make any 
pretense of a final identification, 
she considers the statue a notable 
addition to any collection. 

On the other hand, 
Karl L. H. Lehmann-Hartleben 
states that the scroll and garment 
of the statue are typical of poets 
and philosophers, that the statue 
may date as far back as 50 B.C. 


Protessor 


or even a decade or two earlier, 
and that since the man depicted 
does not wear the toga of the Ro- 
man citizen, he may have been 
a Roman writer who was not a 
Roman citizen. He also cannot 
make any certain identification at 
this point, but considers the work 
very important both for its qual- 
ity and the excellent 
preservation, 

The head of the Albright statue 
is unquestionably a superb piece 
of Roman portraiture. The sculp- 
tor has brought out every trait in 
the eves, the mouth, chin and fore- 
head that could contribute to in- 
dividualize the person portrayed. 
The realism, so characteristically 
Roman, influenced by the custom 
of making portraits from the wax 
images that were moulded over 
the face after death, is here slight- 
ly idealized, made more typical. 


Cleveland: A Primitive 
AN Adoration of the Magi, by 
an artist who has_ been 
called Master Pfenning, has for 
the past three months been ex- 
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hibited in the Twentieth Anniversary Exhibition. It is a tempera 
panel dating from about the middle of the fifteenth century, and 
was painted in the vicinity of Salzburg, Austria. It was purchased 
for the Museum from A.S. Drey through the D. E. and L. E. Holden 
Funds during last Winter and was shown for the first time in this 
country at the opening of the exhibit. Its accession to the collec- 
tion of the medieval Germanic art 1s of interest at this time, not only 
because 1t 1s an important addition to the permanent collection 
of German art in the Museum, but because of its relationship to 
the retrospective exhibition of German art to be held during this 
month. It is of further interest in that it ties together in a rich fusion 
of stvles the Gothic manuscript tradition of the North and the in- 
fluences from North Italian painting of the period, specifically those 
of a painter Altichiero, and more remotely, of Gentile da Fabriano 

known as the International style, this new art form rapidly 
found favor in France, spreading from there to Germany where, in 
the fifteenth century it became a dominant European style. It 1s 
characterized, on the one hand, by a general disregard of reality in 
the attenuated forms of the Sienese and, on the other, by reality 
of Gothic detail, especially in leaf and animal forms, both elements 
held together by the delicate linework and understanding of deco- 
ration prominent in both schools. The panel, formerly in the Proehl 
Collection in Amsterdam, 1s in an unusually fine state of preserva- 
tion and was shown in Vienna in 19206 in an exhibition of Austrian 
primitives. 

Italianate elements are to be found in the Cleveland Adoration 
the costume of the king for example and that of the Madonna, espe- 
cially the absence of the wimple. Furthermore, the attitude of 
the figures and the brilliant greens, vermilions, and strong yellows, 
as Well as the opulence of gold decoration, reflect Southern rather 
than Northern characteristics. On the whole, however, the tradition 
out of Which this Austrian.panel has grown is definitely a Northern 
expression of the International style. 


New York: Coming Impressionist Exhibitions 


FN seses of Impressionist shows scheduled for next Spring, 
following upon those that have recently taken place in New 
York and Philadelphia prove again that the popularity of this 
school is no passing phase. The season will be opened with an ex- 
hibition entitled “From Courbet to Seurat” which will be held at 
Jacques Seligmann’s in mid-January. Wildenstein has planned a 
magnificent Manet show, their most important one for the year, for 
the middle of March. Loans for this are being arranged from all 
over the country as well as from abroad. 

his will be succeeded by a Degas show scheduled for late March 
to be held by Durand-Ruel for the benefit of the Public Education 
Association. This exhibition follows the January show in Paris at 
the Orangerie, and is to be sponsored by Mrs. Sam Lewisohn of 
New York. Lastly, a Renoir exhibition opening on May 11 has 
been scheduled at the Metropolitan Museum, thus rounding out this 
series of late nineteenth century painting. 


Baltimore: Watters Doorknocker Collection 


kK‘ MLLOWING its policy of temporary displays of objects which 
the crowded condition of the Galleries will not permit for per- 
manent exhibition, the Walters Art Gallery plans a series of 
such small shows this winter, of which the first is the current exhi- 
bition of doorknockers, locks and keys. 

The doorknockers were acquired by Mr. Walters as a collection 
Which was brought together by the architect Samson who designed 
the Paris houses of the Comte de Castellane, the Marquise de Gan- 
nay and the Comtesse de Kessler. There are over eighty examples 
in the collection dating from the fifteenth to the eighteenth century. 
With these are a number of bolts and nail heads all of which are 
on exhibition for the first time. Some of the locks and keys were 
shown during Mr. Walters’ life but are not generally exhibited now. 

The earliest in point of date is a French fifteenth century door- 
knocker made for a religious house or some pious person and repre- 
sents a plump monk with folded hands, lustily chanting. Among 
the finer ones is a model of a strange dragon chasing a bull, which 
Was made in Padua by some one in the Riccio workshop around 
the year 1500. 

The emphasis of the collection, however, is on the sixteenth cen- 
tury doorknockers from Venice and the immediate region of this 
city. These all follow the formula so familiar to anyone acquainted 


A choice collection of small eighteenth century Bracket 
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An extremely graceful, finely proportioned 
mahogany Adam Carlton House desk, now part 
of the Ackermann collection; originally made for 
Sandfield House, Wellington, Somerset, in 1798. 
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with this minor art so popular in the Venice of that day. All have a 
central motif of a standing figure with two subsidiary figures rising 
from the platform on which it stands and curving upward and 
backwards. Sometimes the figure is Venus accompanied by two 
dolphins; sometimes Neptune with two Hippocampi. Another will 
represent Hercules with two lions. These display the most amazing 
ingenuity in the variations played upon this simple theme. 

\rtists Whose names are famous such as Alassandro Vittoria and 
Jacopo Sansovino were attached to this minor art and several of the 
items in this exhibition are attributed to them or to their work- 
shops 

Next in importance are the chastely simple knockers made in 
lrance in the eighteenth century. 


Kansas City: Landscapes by Impressionists 


ry til: December Loan Exhibition at the William Rockhill Nel- 
| son Gallery and Atkins Museum of Kansas City will celebrate 

the third anniversary of the opening of the Gallery and will be one 
of the most important of the year. Assembled by Harold Woodbury 
Parsons, it will be devoted to French Impressionist landscape paint- 
ings and will include sixty outstanding canvases. 

lhe work of Claude Monet, the leader of the Impressionist group, 
will be featured and he will be represented by twenty-four paintings, 
beginning with the early date of 1807 when he was so strongly influ- 
enced by Boudin, Manet, and Jongkind, and will include works up 
to 1910, thus embracing thirty vears of that most important period 
when his very original genius asserted itself. It is the first time that 
so representative a group of Monet's landscapes has been seen in 
the middle west. 

he exhibition will also include ten paintings by Boudin, the 
artist who gave Monet his first palette and brushes, and whom 
Corot called “the king of the skies and the master of the seas.” 
Always appreciated in America, his exquisite canvases with their 
pearly skies and calm seas have become increasingly popular. While 
the work of Monet and Boudin will dominate the group, other 
painters who were at one time or another closely allied to the Im- 
pressionist movement will be included, such as Pissarro, Sisley, 
Manet, Renoir, Degas, Morisot, Guillaumin, Maufra, André, 
Marquet, and Bonnard. 


A Woman Impressionist: Berthe Morisot 
(Continued from page 14) 


du Lac, is the child painted with great tenderness. Fillette au Tablier 
and Fillette a la Perriche indicate again the touching innocent 
quality of a small girl, and in the picture called La Fable is seen a 
woman who Is seated upon a park bench apparently engaged in the 
telling of a tale to which the child listens with absorbed interest. The 
outline of the figures, though painted with precision, is generally 
softened by an opalescent haze which envelopes them and which 
must have enraged contemporary academicians. 

Appealing color of bright and delicate tones is evident in La 
Coiffure and Nu devant la Psyché. The flesh tones of the nude are 
handled with characteristic light touch but sure effect. Jeune Femme 
en Rose shows the skillful handling of deeper color. Here the dress 
of the girl shades from pale to almost vermillion pink in marvelous 
gradation of color. 

In Paysanne étendant du Linge and again in one of the fine draw- 
ings called Jeune Paysanne is shown the artist’s understanding of 
peasant tvpes. They are sympathetically painted with a completely 
French comprehension of the fresh, sturdy quality of the provincial. 
All of the drawings are interesting as they display the artist’s excel- 
lent sense of line. It is in the small group of watercolors, the tradi- 
tional female milieu that this artist is disappointing. But as a whole 
the current exhibition is more than rewarding. 

The work of Berthe Morisot added its personal and sparkling 
feminine point of view from the early beginning of Impressionist 
painting, and if she did not attain the eminence of Manet, Renoir 
and Degas, her work was held in esteem by all of them during her 
life. Today this record of her achievement shows individuality and 
a fresh, natural quality which makes her painting interesting in 
itself. That it is the product of a feminine talent is not to say that 
it lacks strength, for it has freedom of touch and originality. The 
art of Berthe Morisot is somehow tike a country bouquet, not be- 
cause of color scheme, but because of the correctness of its values. 
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Lhe Art News of Paris 





j WO recently opened French sculpture rooms are a new attrac- 
tion at the Louvre and form part of the great reorganization 
which this museum has been undergoing in the past few years. 
hese rooms are on the ground floor and will be known by the 
names of Girardon and Coysevox respectively. Chronologically, 
they are to begin with the finest period of Louis XIV sculpture, 
leading up to the eighteenth century with some garden statuary 
from Marly. Upon entering, one is struck by two fine Girardon 
vases and by the imperious equestrian statue of the Roi Soleil 
which served as model for that which formerly topped the column 
of the Place Vendome. This is followed by Auguier’s charming 
{mphitrite, originating trom Versailles, and Coysevox’s Venus 
Pudique. Nvmpbe a la coquille by the same artist is a good example 
of the classic translated into terms of the French late seventeenth 
century. This age when the portrait bust reigned supreme is repre- 
sented by a majestic head of Louis X/V appropriately flanked by 
Condé and Vauban, while numbers of portraits in the second hall 
include those of Colbert, Lebrun, Coysevox himself, Boileau by 
Giradon, and a sensitive Mignard by Desjardins. The elegant 
Duchesse de Bourgogne as Diana, which has up to now been so 
inauspiciously placed, can at last be seen, while Puget’s Alexandre 
et Diogéne has an appropriate background in a fine eighteenth cen- 
tury Gobelins tapestry. Care has been taken not to intercept the 
view from the windows which give on the flowering gardens of the 
Carrousel and the greenery of the Quai. It is to be hoped that this 
successful innovation will shortly be followed by similar rooms 
dedicated to the eighteenth and nineteenth centuries. 


N FEW painters nowadays does one feel so strongly the presence 

of true talent as in Van Dongen, who is now having a show at 
the Galerie de l’Elysee. Here is an artist who, in his passion tor color 
and movement, lives up to his own words: “Painting is not nature, 
but something essentially artificial. A picture must be exciting and 
must exalt life, which ts, after all, somber and drab.” In this compre- 
hensive show some fine nudes stand out, their rosy flesh tones offset 
by clear green shadows. Portrait d’Anita shows to what extent this 
artist derives from Frans Hals. There are some interesting land- 
scapes of Versailles and the Bois, and an exquisite Chien. Grille de 
’Elysée is not only forcefully painted but has charm and grace as 
well, while perfect balance is established by the red carpet in /n- 
terieur, a picture Which retains all the freedom of a sketch. Under 
the brilliant color of Arabe au collier rouge there is a fine play of 
subtle tones. 


NEW group of painters has recently been organized at the 

Galerie Druet. Some excellent artists are to be found here, 
rallied around Lotiron, whose own work is also on exhibition. These 
consist of views of Paris and harmonious landscapes, freer in feel- 
ing than the work that he showed at the Salon d’Automne. In 
Coubine’s diversified exhibit we find brilliant faces and flowers in 
a silvery atmosphere, and landscapes of the Midi whose warm light 
bespeaks an inner harmony. Cochet has sent some spontaneous 
small sketches of Paris, while in Jacques Lestrille, the youngest of 
the group, there is greater freedom than formerly and less dry 
color. In his Normandy landscapes he captures not only the light, 
but actually the flavor of the orchards. 


RECENT gift to the Museum of Arras which has been puzzling 

connoisseurs is a thirteenth century statuette carved in wood 
and still bearing traces of polychrome on the cloak. From the easy 
treatment of the drapery this figure decalls the Visitation group 
from Rheims, though the face in no way evokes the pointed smile 
of its well-known angel. On the contrary the figure seems on the 
verge of speaking, which has caused some speculation as to whether 
it might derive from an Annunciation group. Again the question 
raises itself as to whether or not it actually represents an angel, as 
over the abundant curls is a curious little cap which traces of color 
show to have been bright green. Two corners of this would hang 
down like a jongleur’s ears if they were not doubled back into the 
cap. As in the entire Middle Ages there is no record of a celestial 
personage wearing any sort of headdress, it is this point that is 
arousing interest as to its origin. Otherwise the general bearing and 
the simplicity of treatment show this figure to be from the hand of 
a master. 
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Georges de la ‘Tour and the Le Nains 
(Continued from page 11) 


assumed that he learnt his chiaroscuro from Caravaggio and Hon- 
thorst in Rome. Yet | have discovered Netherlandish sixteenth cen- 
tury painting—notably by Lucas van Leyden and Marinus van 
from which composition and technique of both the 
St. Jerome and The Sharper so closely derive that it is difficult to 
believe La Tour never saw certain works by the former artists. Could 
he not have studied with Honthorst in Holland, after the latter’s 
return from Italvr The documents which | have gathered on this 
subject will shortly be published in a special article 

Yet with La Tour again it matters little what scientific analysis 
is made, here of source and derivation 


Revmerswal 


lhis painting speaks elo- 
quently for itself, as a unique French rationalization of all the ten- 
dencies of Baroque art. It is unique among seventeenth century 
religious painting for the total absence of both hieratic purpose and 
the highly emotional turn which the counter-reformation gave all 
art under its control. Perhaps the broad, human concept of the holy 
scenes, In Which the Virgin and Child as well as saints appear, with- 
out halos, in, so to speak, an everyday aspect, has to do with the 
mystic poetry of Rambervillers, with whom a connection to La Tour 
has been suggested. Certainly the deep spiritual philosophy which 
underlies such a vision, here expressed in a pictorial technique at 
once impersonal, abstract and expressionist, has produced one of 
the most remarkable groups of pictures we know in any period 





EXHIBITED AT C. T. LOO & COMPANY 
KANG HSI VASE, THREE COLOR ENAMEL ON BISCUIT 


Thirty Centuries of Chinese Art 
(Continued from page 13) 
Europe in the eighteenth century was due, perhaps, not so much 
to the mere “discovery” of China as to the parallelism in taste. It 
was somewhat infelicitous that the conception of Chinese art based 
exclusively on these later phases lingered for almost two centuries 
in the West. 

The exhibition comes at a time when interest in Oriental Art 1s 
growing with rapid strides. While it admirably relates the develop- 
ment of sculpture and pottery of the later periods we look forward 
to viewing some of the collection’s great treasures of early China. 
















Ro 


ma 
bot 
Ane 


har 


dec 


tre. 


tior 
dati 
gol 
not 
sal 
mal 
by 

end 
of ¢ 
bert 
at § 


tecl 
som 
reds 
and 
daz; 
thor 

A 
tant 
gall 
pro 
Sign 
OUus 
in | 
tine 
Bra 
und 
Pale 





ich 
it 
sed 
ries 





+ LAR OND amas rors 


November 28, 1936 


The Art News of London 


\ EXHIBITION of the work of Ithell Colquhoun and W. 
[XX Egginton, R. |., has recently opened at the Fine Art Society’s 
Rooms. Miss Colquhoun is primarily a decorator, her subjects being 
mainly exotic, flowering plants, which she has studied extensively 
both in Teneriffe and at Kew. These she handles with great breadth 
and surety of drawing, bringing out varying rhythms and fantastic 
aspects. Her color is eminently suited to murals, being dry and 
harmonious, and her paintings “hold the wall” as befits a room 
decoration. Cymbidium Orchids, Crane Flowers, Arums and Ama- 
rillis and Begonias are examples of some of the subjects successfully 
treated by this artist. 





I MESSRS. AGNEW an exhibition of pictures by old masters 
A has just opened in which the fourteenth and fifteenth centuries 
in Italy and Holland are particularly well represented. Among 
paintings of this period Taddeo Gaddi’s Madonna and Child stands 
out as do portions of a large painting of Christ Blindfolded with 
Saint Peter by Andrea del Castagno, typical of this master’s emo- 
tional and powerful style. Madonna and Child in a Wood by the 
Venetian, Antonio Vivarini, has great charm. The Dutch painter, 
Geerten Tot Sint Jans, two of whose canvases hang in the National 
Gallery, is represented by a beautiful Madonna and Child, further 
masters including Cima da Conegliano, Correggio, Palma Vecchio 
and Tiepolo. 


A ENIGMA of long standing has recently been solved in the cor- 
rect attribution of a statue known as the Aphrodite of Lyons 
which for many years has been the subject of much controversy. 
lhe statue, acquired in 1810 by the Museum of Lyons, is the upper 
half of a female figure with a dove in the right hand and festal 
headdress, from which attributes it was concluded to be a repre- 
sentation of Aphrodite. It was presumed to be in the Ionian style 
and not until experts discovered the resemblance of its Pentelic mar- 
ble with that of the statues of the Korai, or Maidens, from the 
\cropolis was it recognized as belonging to this group which date 
from the generation before the destruction of the buildings by the 
Persians. Through the courtesy of the Greek Department of An- 
tiquities a full-size reproduction has now been added to the group 
of reconstructions of ancient masterpieces at the Exhibition of 
Archaeological Discoveries current in London. 


T Hil: second earliest known manuscript of the Rubaiyat of 
Omar Khayyam, together with a number of other items was auc- 
tioned at Sotheby’s recently. This volume by Hafiz Faraj-Ullah 
dated 808 A.H. (1463-4 A.D.) is written on twenty-five leaves of 
gold-sprinkled paper and contains 145 quatrains, two of which are 
not found elsewhere. Along with this was sold a collection of prayers 
said to be the oldest Protestant prayer-book in existence. In Ger- 
man, they were composed partly by Martin Luther and collected 
by his secretary at the time of the Leipzig dispute. A date at the 
end is believed to be 1510. With this went a first edition, first issue 
of Goldsmith’s Deserted Village and a goblet made from the mul- 
berry tree said to have been planted by Shakespeare in his garden 
at Stratford-on-Avon. The day’s total amounted to £2,684. 


A DYNAMIC colorist is Matthew Smith, who is at present hav- 
ing a one man show at Messrs. Arthur Tooth & Sons. His 
technique is primarily pyrotechnical and has been compared to 
something approaching 10,000 Roman candle-power. Here violent 
reds opposing poison greens imitate Bengal lights while vivid blues 
and yellows clash together. More startling than artistic, these 
dazzling attempts nevertheless are stimulating and exhilarating, 
though their appeal is hardly an aesthetic one. 

An exhibition of the work of Marie Laurencin, the most impor- 
tant one that has yet been held in London, is now current at Agnew’s 
gallery. That her instinct is one for decoration, rather than painting 
Proper, is evident in the fact that her work ranges from textile de- 
signs to decor for the Russian Ballet. Her style has undergone vari- 
ous changes since her first appearance in the Salon des Independants 
In 1900; early pictures show a curious blend of Persian and Floren- 
tine tendencies, while later the subsequent influences of Cubism, 
Braque and Picasso make themselves felt. In her ultimate style, 
under which she is most generally known, she has borrowed the 
palette of Boucher with its soft blue, grey and rose tints. 
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GALLERIES 


OLD AND MODERN PAINTINGS 
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OLD COINS and MEDALS 


WORKS OF ART 
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ARNOLD SELIGMANN 
REY €&¥@ CO., Inc. 


11 East 52nd Street NEW YORK 
20 Bruton Street LONDON 


WORKS of ART 
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CHARLES RATTON 


PRIMITIVE ART OF 


AFRICA, AMERICA, OCEANIA 
14 RUE DE MARIGNAN, PARIS 


Cable Address: ‘'Rattonchar, Paris'' 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 
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EXHIBITED AT THE MAYER GALLERY 
POWDER BLUE GINGER JAR WITH “FAMILLE VERTI 


PANELS 


New Exhibitions of the Week 
Continued from page 15) 
at thine feet panting but saved, bleeding but healed, weeping but 
blessed! ... Leonor! Leonor!” 

But those who can reach beyond the subject matter will recognize 
Miss Fini as a painter of unusual ability. Julien Levy acutely refers 
to her as a “Sur-Raphaelite.” He also points to the reminiscences 
of Uccello and Pollauiolo. Barring the muscular strength of Pol- 
laiuolo’s figures, the graceful swing of their tall forms is especially 
evidenced in The Miracle That Sweeps. A clarity of outline and of 
color unite with a careful observation in the commendable Portrait 
of Mme. Marcel Rochas. \t is curiously close to the paintings of 
Brockhurst, the celebrated English portraitist and academician. 
The purple glove, wandering butterflies, and bilious green seem 
little more than a tour de force or a concession to surrealist precepts 
without enthusiastically partaking of their spirit. 

The inventions by Max Ernst are as numerous as they are diverse, 
ranging from a singing lyricism to the lowering mysticism which 
has its roots in the fantasies of Hieronymous Bosch and in the 
melancholia of the Gothic revival. He triumphs, however, in those 
paintings which have a lighter mood. Abstractions of the sun and 
its atmospheric irradiations are chromatic delights. Landscape of 
the Grain of W heat, motivated by micro-photography, has a sin- 
gular beauty of poetic design. M. D. 


Cameron's Etchings; Famille Verte Porcelain 
TCHINGS by the Scottish artist, Sir D. Y. Cameron, now in 

_/ his seventy-first year, are on display at the Guy Mayer Gallery. 
His early architectural views, picturesque and skillfully drawn, are 
represented, among others, by fine impressions of The Canongate 
Tolbooth, 1900, and Restaurant Cavalier, 1904. 

It is in Cameron’s later work, however, that his expression is 
more individual and personal. For this he goes to the lakes and hills 
of his native Scotland. A happy combination of the drypoint burr 
for the soft, velvety blacks of the foreground and of the fine etched 
line for the faint hills in the distance creates an atmospheric depth 
which culminates in the dramatic Castle Urquhart, 1920. 

In the same gallery is exhibited a collection of Chinese porcelain 
of the famille verte type. From the K’ang Hsi period (16062-1722) 
they have the delicate, refined beauty of a cultured, elegant society. 
The Chinese sense of design reveals itself even in those vessels manu- 
factured for European taste and consequently more elaborately 
decorated. There is restrained design and deep color in the ginger jar 
of powder blue ornamented with simple floral panels of famille verte. 
A beaker shape vase has a pale celedon ground instead of the usual 
white glaze. Other vessels of various types represent the porcelain 
of this period famous for its unsurpassed technique. M. D. 


‘ 
f 

























ST 


if 


in 
ry. 
ire 
ate 


is 
ills 
urr 
1ed 
oth 


ain 


22) 


nu- 
ely 
jar 
rte. 
sual 
lain 
{. D. 


2 aL DP SA te 


VES BARE! Sc. Rete LNT arraaiaammaanin eas 8k 


WS PRS 


November 28, 1936 


COMING AUCTIONS 





The John McCormack Collection of Paintings 


pP \IN TINGS by old masters, nineteenth century European, and 
contemporary American artists, including examples from the 
collection of John McCormack, noted singer, will be dispersed at 
public sale at the American Art Association-Anderson Galleries on 
the evening of December 3 following exhibition from November 28. 
lhe sale, which also includes property from the residence of the 
late Mabel Gerry Drury and of IF. Saxham Drury, from the estate 
of the late Carll Hl. DeSilver and from other owners and estates, 
features notable canvases by Raeburn, Sargent, Van Dyck, and 


laster George Jobn Fraser by Sir Henry Raeburn is one of the 
leading paintings in the sale. It was painted in 1815, has been in the 
collections of Affleck Fraser, Esq., Inverness-shire, and of A. Veil- 
Picard, Paris, and was purchased from Duveen Brothers. Another 
notable painting is John Singer Sargent’s striking Madame Helleu, 
a masterly portrait of the wife of a life-long friend and fellow artist. 

Other fine works are an impressive portrait by Van Dyck of Ed- 
ward Sutton, oth Lord Dudley, owned by Gainsborough until his 
death; the Raeburn portrait of Mrs. Archibald Douglas; Aelbert 
Cuyp’s A Herdsman Tending Cattle, from the Wallace Collection; 
{n Atlantic Storm by Sargent; Sir William Orpen’s portrait of his 
daughter Avt as a little girl, and Gypsy Fortune Teller by Diaz. 

Of the American school there are a Colorado canyon scene by 
Moran, Childe Hassam’s Nymph Bathing, paintings and drawings 
by Murphy. The sale further includes works by Dupré, Rousseau, 
Cazin, | royon, Ziem, Gérome, Schrever, Opie, Gainsborough, Maes, 
Lely, Mignard and Rigaud 





Silver and Antiques from the White Collection 


\lE early American silver and other antiques from the col- 
R lection of Mrs. Miles White, Jr., of Baltimore, Md., will be 
sold at auction by her order at the American Art Association-Ander- 
son Galleries the afternoons of December 3, 4 and 5, following ex- 
hibition from November 28. 


[he group of silver, which has been exhibited at the Baltimore 





M'CORMACK SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
SIR HENRY RAEBURN: “MASTER GEORGE JOHN FRASER,” 1815 


Miniature Sculpture by Watercolors by 


CECILHOWARD RAOUL DUFY 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 





THE FINE ART SOCIETY 


Established 60 Years 


DEALERS IN 


FINE ETCHINGS 


by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


MARIE STERNER 


GALLERIES 


Paintings by 
GERICAULT 
Until December 5th 


9 EAST 57th STREET NEW YORK 





DURLACHER Brothers 


Exhibition of Paintings 


by QUENTIN MASSYS 








11 East 57 Street New York 


THE FIRST EXHIBITION IN THE NEW GALLERIES 
VALENTINE GALLERY 
16 EAST 57 STREET, NEW YORK 


RETROSPECTIVE 
1901-1934 


PICASSO 


THANNHAUSER 
GALLERIES 


BERLIN 


BELLEVUESTRASSE 10 


LUCERNE 


HALDENSTRASSE 11 
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RAINS 


GALLERIES 


{RAINS AUCTION ROOMS, Inc.) 
14 EAST 49th STREET, NEW YORK 


ON VIEW TOMORROW 
SUNDAY 2 to5 P.M 
NEAR EASTERN 
ART 
From the Estate of the late 
HELEN MORGAN WORTHY 


Sold by Order of 
MR. MORGAN WORTHY 
WITH ADDITIONS 


dl Reddit «| 


The Property of 
J. ESTARABADI 


Sold by his Order 
AND CHINESE ART 


PUBLIC SALE 


an — 
FRI., DEC. 4, at 2:30 P. M. 


Exhibitions Daily, 9 A.M. to 6 P.M. 


Sales Conducted by Messrs. 
BADE, CLARK & BROTMAN 
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MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 


FREDERIC FRAZIER 


OLD & MODERN 
PAINTINGS 


Featuring English 
Portraits and Landscapes 


9 East 57 Street, New York 







PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 


FERAL 


Ancient Paintings 


12 PLACE VENDOME 
PARIS 
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WALLACE COLLECTION 


\ HERDSMAN 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


PENDING CATTLI BY AELBERT CUYP 





Museum for the last five vears, is the largest vet offered for sale 
by these galleries. It comprises some eighty catalogued lots, includ- 
ing tankards, mugs, porringers, and other pieces by most of the 
outstanding early American silversmiths 

\ flat-topped silver tankard by Christopher Robert of New York, 
dating from about the year 1731, is probably the choicest item in 
the sale. It was given by George Washington to his friend Dr. Elisha 
Cullen Dick of Alexandria, Va., who was a frequent visitor at Mount 
Vernon and was one of the physicians called in to attend Washington 
at his deathbed. The body of the tankard, which is otherwise plain, 
displays a script initial “D” engraved within a cartouche of late 
eighteenth century design. Equally important, apart from associa- 
tion interest, is a similar flat-topped tankard of the same period, 
made by George Fielding of New York. 

lhe balance of the sale comprises a small group of early Ameri- 
can and English furniture, including a rare set of Baltimore Heppel- 
white chairs, and an extensive selection of early 
and English glass, English porcelains, 


American, Irish 
» : ) 
sennington and Pennsyl- 
vania pottery, early American coverlets, and various decorative 
objects. Everything in the sale has been on museum exhibition at 
one time or another. 


Helen M. Worthy Archaeological Collection 


i Hl: collection of Near Eastern art from the estate of the late 
Helen Morgan Worthy will be sold at public auction at Rains 
Gallery on Friday, December 4, following exhibition from Novem- 
ber 20. 


lhe collection includes Babylonian, Egyptian, Greek and Roman 
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WHITE COLLECTION? AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
SILVER FLAT-TOP TANKARD BY GEORGE FIELDING, 1731 
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Rare Four Piece Georgian Silver Tea and Coffee 
Set, made in London, 1799-1800 by Robert and 
David Hennell; particularly choice in design 
and craftsmanship. Four piece sets are quite 
rare, and seldom is a coffee-pot found in this 
period, the urn having displaced both coffee- 
pot and kettle. 


JAMES 
ROBINSON 


INC. 


OLD ENGLISH SILVER 


and REPRODUCTIONS 
also SHEFFIELD PLATE 


731 FIFTH AVENUE, NEW YORK 
LONDON: 35 King Street, St. James's 
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archaeological items, fine iridescent glass, Coptic textiles, Graeco- 
Buddhist sculpture, Persian and Indian miniatures and Persian pot- 
tery. [he Chinse art consists of porcelains and pottery. 

line examples of early Roman iridescent glass excavated in Syria 
and dating from the first and second centuries A.D. are present in 
the graceful forms of ampulae, ewers, aryballos and other vessels. 
Sultanabad pottery of the thirteenth century, Kubatcha pottery of 
the sixteenth century and examples of Kashan, Bokhara and 
Daghestan eighteenth century pottery are shown in beautifully 
fashioned plates, bowls and other vessels. There is also an excellent 
selection of Rakka faience which is the glazed pottery of the eighth 
and ninth centuries A.D. 

Beautiful five-color porcelain objects, famille verte, Oriental 
Lowestoft and pieces of the Ch’ien Lung, K’ang Hsi, Ming and Sung 
Period are the outstanding attractions in the group of Chinese art 
which also boasts of smaller attractions in the form of carved ivories 
and bronze statuettes. 


Recent Auction Prices 





lhe sale of modern paintings, the collection of Comte August Lafon of 
Paris, France; the property of Mrs. Leo Aarons, New Rochelle, N. Y., and a 
group of Benin Bronzes of the XVth Century held at the Rains Galleries on 
lhursday evening, November 1oth, 1936, brought a total of $59,042.50; the 
important items tollow 


\ ITEM PURCHASER PRICK 
13 Amedeo Modigliani—Cariatide ...... Mrs. Eddie Duchin S 335 
52 Giorgio de Chirico — Rearing Hors: 

{mid Ruims ; edctuves hates . Helen Hayes 400 
535 Maurice Utrillo—Les 7 rors Bistros Mr. Paul H. Nitze 525 
50 Maurice de Vilaminck—Landscape Miss Helen Haves 520 

L-dgar Hilaire Germain Degas—Fem me 

Vettant Son Corset Miss Helen Hayes Qo 
1) Pierre Bonnard—Fleurs Mr. E. Clark, Agent 1500 
70 Claude Monet—Paysage James Sexton 3500 
71 Paul Cézanne—Pavysage Mr. A. Bade, Agent 0250 


lhe sale of engravings and etchings from the collection of Louis E. Stern 
of Atlantic City and New York held at the American Art Association-Ander- 
son Galleries on November 19 and 20, 1936, brought a total of $39,130; the 
most Important items follow: 


NO ITEM PURCHASER PRICE 
02 Spanish Good Friday, drypoint, by 
Muirhead Bone M. Knoedler & Co $1425 
5 Adam and Eve, engraving by AI- 
brecht Durer; signed “AD 1504” Charles Retz, Agent 2100 
oO Erasmus of Rotterdam, engraving by 
Albrecht Durer; signed with the mon- 
ogram “AD” Charles Sessler goo 
148. Dr. Faustus: Faust in His Study, 
Watching a Magic Disk, etching by 
Rembrandt; etched about 1652 Guy k. Mayer 2000 
150 Fisherman at Saint Ives, etching by 
Anders Zorn; etched in 1891, signed 
in pencil “Zorn” Charles Sessler 1100 


200 Dawn: The Camel Patrol Setting 

Out, etching by James McBey. Signed 

in ink “James McBey” .. M. Knoedler & Co 1000 
315 The Storm, etching by Anders Zorn: 


etched in 1891, signed in pencil, “Zorn Charles Sessler 1200 
310 An Trish Girl or Annie, etching by 

\nders Zorn, etched in 1894 in New 

York .. Charles Sessler 1000 


[he sale of Gothic and Renaissance art from the collection of Mrs. Herbert 
Shipman of Newport and New York held at the American Art Association- 
Anderson Galleries on November 20 and 21, 1936, brought a total of $45,- 
002.50; the most important items follow 


NO ITEM 

277 Gothic Drap d'Or Bouclé Crimson 
Cut Velvet Hanging, Venetian, Late 
Fifteenth Century pene eo L. J. Marion $ 950 

315 Sculptured and Polychromed Terra 
Cotta Group of the Virgin and Child 


PURCHASER PRICI 


l-lorentine School, Fifteenth Century E. Holt 1250 
308 Peachbloom Amphora, Exceptional 
Coloring, K’ang-Hsi ... H. E. Russell, Agent 1050 


300 Famille Noire Baluster-Form Vase, 


K’ang-Hsi ..... , ; Otto Roessler 3500 
370 Famille Noire Black Hawthorn Vase, 

K'ang-Hsi ........ Som Ceca As ; 1. W. Cushing 1000 
371 Pair of Famille Noire Quardrangular 

i ey eee H. H. Grinnell 4200 
370 Nagdakebe Weeping, Painting by Jean 

Jacques Henner, French: 1829-1905 .. Mrs. D. T. Dwyer 1600 


The sale of Currier & Ives lithographs belonging to Mrs. John Slade of 
Oyster Bay held at the Plaza Galleries, on November 19, brought a total of 


5,540; the important items of the second session follow: 

NO ITEM PURCHASER PRICE 
143 Skating on Central Park, New York M. Stanton, Agent $550 
145 New England Winter Scene ........ P. Coulter 475 


144 Winter Morning, Feeding the Chick- 


R. Dawson 350 
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Recent Portraits by 
TADE STYKA 
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Paintings of Algeria, Tunis, Egypt by 


ADAM STYKA 


UNTIL DECEMBER 12 
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FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 


BRUMMER GALLERY 


WORKS OF ART 


55 EAST 57th STREET NEW YORK 


RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 MADISON AVENUE NEW YORK 





LILIENFELD GALLERIES 
PAINTINGS 


21 EAST 57th STREET NEW YORK 





MME. PAUL GUILLAUME 


SELECTED PAINTINGS 
of the XIX and XX Centuries 


OPEN DAILY FROM 10 A. M. TO 6 P. M. 


PARIS: 1 Avenue du Marechal Maunoury 


Telephone: Trocadero 54-28 
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Exhibition of Sculpture 


ANNA HYATT 
HUNTINGTON 


Free to the Pu 


Until May 2nd 
WEEK DAYS, 10 A.M. TO5P.™M 
SUNDAYS AND HOLIDAYS, 2 P.M.-5 P.M 


Entrance, West Side of Broad- 
way, between 155th and 156th 
Streets, New York 





PACKERS 


and 


SHIPPERS 
by the 
Mlodern Method 


DAVIES & CO. 


109 West 64th St., New York 
Susquehanna 7-1588 


























ESTATE OF 
M. GASTON MENIER 


PART II 


OLD MASTERS 


Old Prints, Cabinet Objects, Gold Boxes 
Miniatures, Old Pottery and Porcelains 


ANTIQUE GLASS 
ANTIQUE WOOD SCULPTURES 
Bronzes, Antique Clocks 
16, 17 & 18 CENTURY CHAIRS 
Covered in Antique Tapestry 
17 & 18 Century Tables 
ANTIQUE TAPESTRIES 


To Be Sold at Auction in Paris at 


HOTEL DROUOT, 
ROOMS 5 and 6 


EXHIBITIONS IN NEW YORK 





( ntinued m Page 4 
Babcock Gallery, 3 | s7th St. American Oils and Wate to Dec. 5 
Bachstitz Gallery, Savoy-Plaza Hotel, Old Mast. ( / 
to Dec. 31 
Bignou Gallery, 32 k. 37th St. Ce? i b to Dec. 1 
Brummer Gallery, 33 E. 57th St. Paintings by De to Jan 
Carnegie Hall Art Gallery, 154 \ St. E2 Small | es O 
Vemb to Jan. 11 
Carroll Carstairs, 11 E. 57th St. Sculpture of Sporting Subj by Ce 
Howard; Watercolors by Raoul Dufy, to Dec. 5 
Contemporary Arts, 41 W. 54th St. Paintings for the ¢ Budget, Nov 


30-Dec. 20 


Decorators Club 15 Fifth 


Ave. Accessories Related to Int. 


Dec. 10 
Decorators Picture Gallery, 554 Madison Ave. Four Rooms Designed } 
Paintings, to Jan. 16 
Downtown Gallery, 113 W. 13th St. American Folk Art: Vital Statistics 178 
1830; Paintings by Contemporary American Artists, Dec. 1-31 
Durand-Ruel, Inc., 12 E. 57th St. Paintings by Renoir Since tooo, to Dec. 7 
Durlacher Bros., 11 E. 57th St. Pamtings by Quentin Massys, to Dec. 5 
Feragil Galleries, 63 E. 57th St. Paintings by Ernest Lawson; Watercolors by 
Jobn A. Dix, Nov. 30-Dec. 12 
Fifteen Gallery, 37 W. 57th St. Paimtings by J. Paddock, Nov. 30-Dec. 12 
Karl Freund Gallery, 50 E. 57th St. Pamtings by Donald V. Newhall, to 


| Yec 2 


Grand Central Art Galleries, 15 Vanderbilt Ave. Paintings by Emma Fordyce 


VacRae; Tiffany Foundation Exhibition, Nov. 25-Dec. 5; Paintings bi 
dele and Albert Herter; Sketches by Gordon Grant; American Prints, 
Dec. 1-31. Fifth Avenue Galleries, Fifth Ave. at sist St. Paimtings bi 


Vargery Ryerson, Dec 
Guild Art Gallery, 37 W. 57th St. America Today: One Hundred Prints 
Sponsored by American Artists’ Congress, Nov. 30-Dec. 31 
61 LE. 57th St. Watercolors by Rennie, Dec. 1-31 
620 Fifth Ave. Watercolors of Skiing by Dwight 


I-12 


Marie Harriman Gallery 
Arthur H. Harlow & Co 
Shepler, to Dec. 5 
Frederick Keppel & Co., 71 
Vasters, Dec. 1-31 
Kleemann Galleries, 35 | 


s7th St. Engravings and Wood-cuts by Old 


57th St. Paintings by Edna Bernstein, to Dec. 5 


M. Knoedler & Co., 14 E. 57th St. Paintings by Georges de la Tour and the 
Brothers LeNain, to Dec {2 
C. W. Kraushaar Art Galleries, 730 Fifth Ave. Paintings by Guy Peéne du Bois, 


to Dec 5 


Julien Levy Gallery, 602 Madison Ave. Paintings by Max Ernst and Leonor 
Fini, to Dec. 8 

John Levy Galleries, 1 E. 57th St. Portraits by Tadé and Adam Styka, to 
Dec. 12 

Lilienfeld Galleries, 21 E. 57th St. Old and Modern Masters, Dec. 1-31 

C. T. Loo Gallery, 41 E. 57th St. Chinese Art Through the Ages, to Dee. 12 

Macbeth Gallery, 11 E. 57th St. Pamtings by Lester Boronda, Dec. 1-14 


Newhouse Galleries, 5 E. 57th St. Paintings by Martin Baer, to Dec. 12 
Pierre Matisse Gallery, 51 . 57th St. Joan Miro: Retrospective Exhibition, 


Nov. 30-Dec. 31 

Guy E. Mayer Gallery, 41 E. 57th St. Etchings by Sir D. Y. Cameron, to 
Dec. 12 

Metropolitan Galleries, 730 Fifth Ave. Pamtings by M. Westchiloff, to 
Dec. 31 








Midtown Galleries, 605 Madison Ave. Paintings by Waldo Pierce, to Dec. 5 





DECEMBER 7 and 8, 1936 


Auctioneer: 


Me ROGER GLANDAZ 


5 rue Marbeuf, Paris 

Experts: MM Feral, Catroux, Rousseau & 
Bourdariat 

PUBLIC EXHIBITION DEC. 6, 1936 


THE 


FIFTEEN GALLERY 


37 West 57th St., New York 
Paintings by 


J. PADDOCK 


November 30 through December 12 


DOWNTOWN 


Exhibition of 


AMERICAN ART 
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Frederic Newlin ~~ 


63 East 57 St., New York) 





Ferargil re 


Milch Galleries, 108 W. 57th St. Paintings by Contemporary American Art- 
ists, to Dec. 14 

Montross Gallery, 785 Fifth Ave. Pamtings by Florance Waterbury, Nov 
Dec. 12 

Morton Galleries, 130 W. 57th St. Paintings by Overbeck, Webner and Win- 
terbrun, Nov. 30-Dec. 12 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Flowers and Dreams by 
Mare Chagall, to Dec. 12 

Arthur U. Newton Galleries, 11 E. 57th St. Portraits and Figure Paintings by 
Clarence F. Busch, Nov. 30-Dec. 12 

Frank K. M. Rehn Galleries, 683 Fifth Ave. Watercolors by Charles Burch- 
field; Prints by Peggy Bacon, to Dec. 5 

Paul Reinhardt Galleries, 730 Fifth Ave. Paintings and Pastels by Dimitri 
Bouchéne, to Dec. 1; Frescoes and Studies by Virginia Wood, Dec. 1-19 

Schaeffer Galleries, 61 E. 57th St. Tbe Great Dutch Masters, Dec. 2-31 

Jacques Seligmann & Co., 3 E. 51st St. Works by Picasso, to Nov. 28 

Marie Sterner Galleries, 9 E. 57th St. Paintings by Geéricault, to Dec. 5 

Studio Guild, 730 Fifth Ave. Paintings by Grace Russell and Jessie T. Ames, 
Nov. 30-Dec. 12. 

Squibb Building Galleries, 745 

Dec. 1-12 

Mrs. Cornelius J. Sullivan, 57 E. 56th St. Prints, Silver, Glass, Nov. 23-Jan. 1. 

Uptown Gallery, 249 West End Ave. Paintings by Drews, Nov. 30-Dec. 18. 

Valentine Gallery, 16 E. 57th St. Matisse Paintings, to Dec. 10. 

Walker Galleries, 108 E. 57th St. First Anniversary Exhibition of Paintings, 
to Dec. 15. 

Hudson D. Walker Gallery, 38 E. 57th St. Paintings by Elof Wedin, to Dec. 5. 

Howard Young Galleries, 677 Fifth Ave. 18th Century Portraits, to Dec. 5. 

Weyhe Gallery, 794 Lexington Ave. Drawings and Paintings by Castellon, to 
Dec. 5. 

Wildenstein Galleries, 19 E. 64th St. Paintings by Berthe Morisot, to Dec. 12 


30- 


Fifth Ave. Paintings by Aston Knight, 





THE ART NEWS 


DECORATORS 
PICTURE GALLERY 


Mrs. Ward Cheney Mrs. Artemus L. Gates 


ROOMS CREATED 
AROUND WORKS OF ART 


RENOIR ROOM 
By ISABELLA BARCLAY, Inc. 


MATISSE ROOM 
By McMILLEN, Inc. 


MODIGLIANI ROOM 
By TATE & HALL, Inc. 


MANET ROOM 
By ELSIE COBB WILSON, Inc. 


DAILY 10 A.M. TO 6 P.M. 
SUNDAYS 2 TO 6 P.M. 


554 MADISON AVENUE 


ENTRANCE ON 55 STREET 


NEW YORK 


WALKER 


GALLERIES 


INC, 


ANNIVERSARY 


EXHIBITION 
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108 EAST FIFTY-SEVENTH 
NEW YORK 





JULIUS LOWY 


LINC. } 


High Grade 
Picture Frames 


Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 
730 Fifth New York 


Avenue, 








EXHIBITION OF PAINTINGS BY 


HILDEGARDE HAMILTON 


THE PEN & BRUSH 


DAILY 10 A.M.-10 P.M. 
TUES. & THURS. 3-10 P.M. 


16 East 10th Street, New York 


FLORANCE WATERBURY 


Landscape & Still- Life Paintings 
Nov. 30th through Dee, 12th 


MONTROSS GALLERY 


} 
a 


grrr nr meray 
THE EMMET FAMILY 
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| ARDEN GALLERY 


460 Park Avenue, New York 
EXTENDED TO DEC, 5th 





HE swoweeeweeeccee=4) 








ee a ee 


KROLL e 
SPEIGHT e 


STERNE 
LAUFMAN 
WHORF 


BRUCE e 
ETNIER e 
L. BLANCH e 


SHEETS e 
SIMKHOVITCH and others. 


GALLERIES 
108 West 57 St., N.Y. 


MILCH 


Printed by WNU. New Yerk 
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PUBLIC SALE AT THE 








AMERICAN ART ASSOCIATION —ANDERSON GALLERIES + INC 


AFTERNOONS OF DECEMBER 10 TO 12 INCLUSIVE AT 2 O°CLOCK 


ARMS AND ARMOR 7 


PAINTINGS BY OLD MASTERS 


GOTHIC AND RENAISSANCE TAPESTRIES 


Collection of FRANK GAIR MACOMBER 


Boston, Mass. 4 


ARMS AND ARMOR 


Over three hundred catalogue lots comprising 
Oriental and European examples of the fifteenth to 
seventeenth centuries, in large part from the Baron 
de Reuter, Samuel H. Austin, Dr. Ernest Hart, and 
Baron de Cosson collections. An important Turkish 
fifteenth century suit of horse armor and a suit of 
armor. A magnificent Persian jade-handled sabre 
inset with gems. Turkish gold-damascened armor 
and side arms. Indian tulwars. Persian daggers 
with carved horn grips. Japanese swords and a col- 
lection of sword guards. A European half suit of 
armor. French bronze cannons. A double-barreled 
wheel-lock pistol of Saxon origin, dated 1596 and 
etched with hunting scenes. A German locking 
gauntlet. The backplate of a tournament suit from 
Augsburg, circa 1550. German, Italian, and Span- 
ish swords and rapiers. Pole arms, head armor, chain 
mail shirts. A French crossbow prodd richly carved. 


And many other items in great variety. 


PAINTINGS BY OLD MASTERS 


The Rape of the Daughters of Leucippus: the work 
of Rubens and his atelier, being a replica of Rubens’ 
famous painting in the Alte Pinakothek at Munich. 
Portrait of Anthony Triest, Bishop of Ghent by 
Van Dyck. S. Bartholomew and Catherine, Countess 
of Chesterfield, both considered to be the work of 
Van Dyck and his atelier. Portrait of Rembrandt 
by Bol; also portraits by DeVos and Van Ravenstyn. 
Legends of the Virgin attributed to the Sienese 
fifteenth century school of Pinturicchio. The 
Mourning of Christ by De Craeyer. Lady Arabella 


Sold by His Order 


Stuart by Zuccaro. Two works by Edwin Lord 
Weeks. Cliffs at Ornans by Courbet. And other ex- 
amples. 


GOTHIC AND RENAISSANCE TAPESTRIES 
Thirty-five examples, notably from the famous 
Flemish and Brussels looms representing great de- 
signers and weavers of the Gothic and Renaissance 
periods. The Duke of Burgundy Greets Jacques 
Lalain: a Flemish example executed about 1525 and 
attributed on conclusive evidence to Jan II van 
Roome. L’Espérance, ou la Consolation des Trois 
Vertus: a Tournay example woven in 1525 after 
the cartoon of Antoine Fieret and illustrating Alain 
Chartier’s great poem in prose. The Franciscan 
Martyrs: designed by Jaspin van der Meire and 
woven in the celebrated Du Moulin establishment. 
Ulysses Meets Polyphemus: a Brussels sixteenth 
century example woven by Jan van den Hecke 
after the design of Raphael Coxie. Alexander Arms 
for his First Battle: woven at Delft in the seven- 
teenth century by Franz Spierinx. An Amsterdam 
portrait tapestry of Joachim de Montagu, dated 
1628. Salvator Mundi, associated with the legend 
of the emerald vernicle and probably woven at the 
Papal tapestry works founded by Clement XI. Also 
several hunting tapestries, Flemish sixteenth cen- 
tury verdures with birds and hounds, a Brussels 
armorial example, an Oudenarde Landing of Dido, 
Brussels cantonniéres, a panel of Victoria after Ru- 


bens, and other fine pieces. 


Majolica. Stone sculptures and wood carvings. Fur- 
niture. Wrought Iron. Books on Art and Decora- 
tion. 


EXHIBITION FROM SATURDAY, DECEMBER3 + ILLUSTRATED CATALOGUE $1. 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC. 


30 East s7th Street, New York 


HiraM H. Parke, President 


Orto Bernet, Vice-President 





ARTHUR SWANN, 2nd Vice-President 
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PAUL ROSENBERG 


ESTABLISHED IN 1878 
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INTERIOR OF THE GALLERIES IN PARIS 





SELECTED PAINTINGS 


OF THE XIX AND XX CENTURIES 








21 RUE LA BOETIE, PARIS 
HOTEL PIERRE, NEW YORK 
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